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La Salada Nissarda

Francesinha a Cascata Restaurante Cunha?
Kymxxa Cubupckaa panywka Fischbroétchen!

Muffaletta Ddner Kebabs

74 Paninis, 8 Peanut Butter & Jelly Sandwiches!
$29 Lobster Rolls, £9 Hoagies & MNymnepHukennb

Pnhiladelphia Cheesesteale

Banhmi Falafel Hamburger
Florian Caffe Venezia 1720

ByrTepopoanl ¢ nKpon
pPaté-Cornichon Fromage

TocToBbiin x1e6 Wna)xkax BonoBaHbI
KokTeiinbHasa BeuepunHKa JIococeéBble

Jambon Buerre!
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1. Fellini and nihilism. If one examines
subdeconstructivist discourse, one is faced with

a choice: either accept capitalist Marxism or
conclude that the purpose of the observer is
social comment. Therefore, Bataille uses the term

2. “Culture is intrinsically responsible
for the status quo,” says Derrida.
Many narratives concerning the
meaninglessness, and eventually

the stasis, of capitalist class exist.
Thus, the subject is contextualised

3. Derrida promotes the use of the
dialectic paradigm of narrative

to modify and attack sexual
identity. But an abundance of
deconstructions concerning the
economy of cultural narrative may
be discovered subdeconstructivist

4. Reality is used

to marginalize the
underprivileged. Postcultural
appropriation implies that
art is capable of intention.
Thus, Sontag uses the

term ‘nihilism’ to denote

5. Therefore, the main
theme of the works

of Rushdie is not, in
fact, desublimation,

but subdesublimation.
The primary theme of
von Ludwig’s critique of
neodialectic structural

Eventually the
failure of capital

Nihilism czar

Latin | Regular and Italic

1. Contexts of absurdity. If one examines dialectic
narrative, one is faced with a choice: either accept
the pretextual paradigm of discourse or conclude that
art is capable of significance. Thus, Marx suggests
the use of Sartreist absurdity to deconstruct the

2. Sartreist absurdity and textual socialism.
If one examines the pretextual paradigm

of discourse, one is faced with a choice:
either reject nationalism or conclude that
government is fundamentally used in the
service of hierarchy. But in Midnight’s

3. Marx uses the term ‘posttextual
conceptualism’ to denote the bridge
between reality and class. It could
be said that Bataille suggests the
use of postdeconstructivist discourse
to deconstruct capitalism. If
capitalist precultural theory holds,

4. The premise of the
pretextual paradigm of
discourse implies that
consensus is created by
communication, given that
Bataille’s essay on Sartreist
absurdity is valid. In a sense,

5. It could be said that the
subject is interpolated into
a textual socialism

that includes truth as

a reality. A number of
theories concerning the role
of the poet as participant
exist. In a sense, one shallt

A predominant
concept (s the

Real Socialist
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franz keaflka
ey1ey zued ]

La Métamorphose

En se réveillant un matin aprés des réves
agités, Gregor Samsa se retrouva, dans son
lit, métamorphosé en un monstrueux insecte.
Il était sur le dos, un dos aussi dur qu’une
carapace, et, en relevant un peu la téte, il

vit, bombé, brun, cloisonné par des arceaux
plus rigides, son abdomen sur le haut duquel
la couverture, préte a glisser tout a fait, ne

tenait plus qu’a peine. Ses nombreuses pattes,

En se réveillant un matin apres des réves
agités, Gregor Samsa se retrouva, dans son
lit, métamorphosé en un monstrueux insecte.
Il était sur le dos, un dos aussi dur qu’une
carapace, et, en relevant un peu la téte, il

vit, bombé, brun, cloisonné par des arceaux
plus rigides, son abdomen sur le haut duquel
la couverture, préte a glisser tout a fait, ne
tenait plus qu’a peine. Ses nombreuses pattes,

Die Verwandlung

Als Gregor Samsa eines Morgens aus
unruhigen Traumen erwachte, fand er

sich in seinem Bett zu einem ungeheueren
Ungeziefer verwandelt. Er lag auf seinem
panzerartig harten Riicken und sah, wenn er
den Kopf ein wenig hob, seinen gewdlbten,
loraunen, von bogenférmigen Versteifungen
geteilten Bauch, auf dessen Hohe sich die
Bettdecke, zum ganzlichen Niedergleiten

Als Gregor Samsa eines Morgens aus unruhigen
Tréiumen erwachte, fand er sich in seinem Bett
zu einem ungeheueren Ungeziefer verwandelt.
Er lag auf seinem panzerartig harten Riicken
und sah, wenn er den Kopf ein wenig hob,
seinen gewdlbten, braunen, von bogenférmigen
Versteifungen geteilten Bauch, auf dessen
Hobhe sich die Bettdecke, zum génzlichen
Niedergleiten bereit, kaum noch erhalten

La Metamorfosis

Una maiana, tras un sueio intranquilo,
Gregorio Samsa se despertd convertido en
un monstruoso insecto. Estaba echado de
espaldas sobre un duro caparazon vy, al alzar
la cabeza, vio su vientre convexo y oscuro,
surcado por curvadas callosidades, sobre

el que casi no se aguantaba la colcha, que
estaba a punto de escurrirse hasta el suelo.
Numerosas patas, penosamente delgadas

Una maiana, tras un suefo intranquilo,
Gregorio Samsa se desperté convertido en un
monstruoso insecto. Estaba echado de espaldas
sobre un duro caparazén y, al alzar la cabeza,
vio su vientre convexo y oscuro, surcado por
curvadas callosidades, sobre el que casi no se
aguantaba la colcha, que estaba a punto de
escurrirse hasta el suelo. Numerosas patas,
penosamente delgadas en comparacién con el
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1915

metamorphosts

“What’s happened to me?” he thought. It
wasn’t a dream. His room, a proper human
room although a little too small, lay
peacefully between its four familiar walls.
A collection of textile samples lay spread
out on the table -~ Samsa was a travelling
salesman — and above it there hung a
picture that he had recently cut out of an
illustrated magazine and housed in a nice,
gilded frame. It showed a lady fitted out
with a fur hat and fur boa who sat upright,
raising a heavy fur muff that covered the
whole of her lower arm towards the viewer.

Gregor then turned to look out the window
at the dull weather. Drojps of rain could be
heard hitting the pane, which made him
feel quite sad. “How about if | sleep a little
bit longer and forget all this nonsense”, he
thought, but that was something he was
unable to do because he was used to
sleeping on his right, and in his present
state couldn’t get into that position.
However hard he threw himself onto his
right, he always rolled back to where he was.
He must have tried it a hundred times, shut
his eyes so that he wouldn’t have to look at

ofleaesgue

(ADJECTIVE)

1. Marked by a senseless, disorienting, often
menacing complexity.

2. Marked by surreal distortion and often a
sense of impending danger.

Franz
Kafka

3 July 1883 - 3 June 1924

Franz Kafka was a German-
speaking Bohemian Jewish
novelist and short story writer,
widely regarded as one of the
major figures of 20th-century
literature. His work, which

fuses elements of realism and

the fantastic, typically features
isolated protagonists faced by
bizarre or surrealistic predicaments
and incomprehensible social-
bureaucratic powers, and has
been interpreted as exploring
themes of alienation, existential
anxiety, guilt, and absurdity.

His best known works include
“Die Verwandlung” (“The
Metamorphosis™), Der Process
(The Trial), and Das Schloss (The
Castle). The term Kafkaesque has
entered the English language to
describe situations like those in
his writing.

Kafka was born into a middle-
class, German-speaking Jewish
family in Prague, the capital of
the Kingdom of Bohemia, then
part of the Austro-Hungarian
Empire, today the capital of the
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NMpeepauicHNE

MpocHyBWNCL OgHAMKAbI YTPOM Mnocse
G6ecrnokoiiHoro cHa, lperop 3amsa
OGHAPYXKWJ1, YTO OH Y cebs B nocTenu
MpeBpaTI/ICA B CTPALIHOE HACEKOMOe.
Jlexka Ha MaHUKMPHOTBEPAON CNHEe, OH
BUAE, CTOWJIO eMY MPUMNOAHSITb roJIoBY,

CBOVi KOPUVYHEBDI, BbINMYKbI, pa3aeeHHbIA

AYrooGpazHbIMI YellyiiKamMu KNBOT, Ha
BEpPXYLUKEe KOTOOro efie Aep>Kalocb roToBoe
BOT-BOT OKOHYATE/IbHO CMOJ3TV OAesso.

Ero mMHorouymcrneHHble, y6oro TOHKMe no
CPaBHEHMIO C OCTa/IbHBIM TEIOM HOXKU
6eCcrnoMoLLHO KOMOLIIVICh Y HEro nepen,
rnasammu.

«4YTO CO MHOI cNny4Ynaoch?» — nogymarn
OH. OTO He Gbls10 cHoM. Ero KomHaTa,
HacTosLad, pasBe YTO C/AVILUKOM
MaJieHbKasi, HO 0GblYHasA KOMHAaTa, MIPHO
MoKoW/Iach B CBOMX YETbIPeX XO|oLIo
3HaKOMbIX cTeHax. Haa cronom, rae 6biinm
[pa3n1oXeHbl pacrnakoBaHHble 06pasLbl CYKOH
— 3am3a GblJ1 KOMMUBOSIXKE|POM, — BLICEN
MOTPET, KOTOPLI/i OH HEAABHO Bbipesan 13
VJIJTIOCTOMPOBAHHOIO XKYpPHa/1a 11 BCTABUJI @
KpacurByIo 30/104eHYI0 pamMmKy. Ha nopTpete
Gbl/1a N306parkeHa fama B MexXOoBOli

wasine v 6oa, oHa CUAENa OYeHb MPSIMO 1
MPOTArMBaia 3pPUTE/IO TSXKETYI0 MEXOBYIO
MycpTy, B KOTOPOIA Le/INKOM mMcye3sana

ee pyka.

3aTtem B3rnsap Nperopa ycTpemumncs B OKHO,
1 MacMmypHasi Noroga — CJibilUHO 6blS10,
KaK Mo >XeCcTn MOAOKOHHMKA CTy4YaT Kanan
AOXAS — NPUBE/a ero 1 BOBCe B MpycTHoe
HacTpoeHue. «XopoLlo Obl eLe HEMHOro
nocnaTb 1 3a6bITb BCIO 3TY YENyXxy», —
noAymasl oH, HO 3TO GblJ10 COBEPLUEHHO
HEOCYLLECTBMO, OH MPUVBbIK CMaTb Ha
npaBomM GOKY, a B TEMepPeLHEM CBOEM
COCTOSIHMVI OH HMKAK He MOT MPUVHSTb
aToro nonoxeHwuisd. C Kakoii 6bl CUIOIA HI
rnoBopaynBaCsl OH Ha MNpaBblii GOK, OH

Dpany
Kacdchka

3 monaa 1883 — 3 nIoHA 1924

Kacpka poaunncsa 3 vona 1883 roga
B eBpeiicKoii cemMbe, MpoXKNBaBLUeii
B paiioHe Mozechor, GbiEEem
eBpeiickom retro Mparu (HbiHe
Yexus, B TO Bpems — yacTb ABCTpO-
BeHrepckoii nmnepuin). Ero orey, —
Fepman (FéHbix) Kadpka (1852-1931),
MPOVICXOAM N3 YELUCKOSAZbIYHOIA
eBpelickoii 06w mHblI B KOXKHOI Yexunn,
¢ 1882 roaa s1BIS1/ICS1 ONTOBbLIM
TOProBLEM rajaHTepeliHbiMIn
ToBapamu. Pamunnuns «Kadpoka» —
yewickoro npoucxoxaeHus (kavka
GyKBa/IbHO O3HAYAET «rajkKax). Ha
compmeHHbIX KOHBepTax N'epmaHa
Kacdpkn, koTopbie OpaHL, yacTo
CMoJIb30Bas ANIA NVICEM, N306PaKeHa
B KauecTBe 3MG/IeMbl 3Ta NTULA.
MaTb nucatensa — KOnua Kadpka
(ypoxxaeHHasa O1n Jleen) (1856-1934),
A04Yb 3a>KMTOYHOrO MBOBAPA —
npeanoyvnTasa Hemeukunia a3bik. Cam
Kacpka nmcan no-HemeuKn, XoTs
YELLCKWIA 3HA/T TaK>Ke MPEeKpPacHO.
Hennoxo Bnagen oH 1 cppaHLy3CKMM,
1N CPeAN MATepbIX JII0AEK, KOTOPbIX
nvicartesib, «He NpPeTeHAYs CPABHUTbCS
C HIMU B CUJIE 1 pa3ymMe», oLwyLasl
«CBOVIMI KPOBHbIMI GpaTbaMm,
6binu: MNoctae Onobep, PpaHL
Mpunbnapuep, Pépop ocToeBCKMIA,
IF'eHpux dpoH Knerict n Hukonaii
Foronb. Byayum espeem, Kacphka

TeM He MeHee MPaKTUNYECKIN He
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Opanu Kadka

BULGARIAN

Opany Kadka (Ha Hemcku: Franz Kafka) e cpeg Hali-3HauuMmume HemckoezuuHu
nucamenu Ha XX Bek. Toui e 6oxemcku pomMaHUCM U hucamen Ha pa3zka3u, cHumaH
wiupoko 3a egHa om ocHoBHUMe $puz2ypu Ha numepamypama Ha XX Bek. TBopGume
My, koumo o6eguHsaBam enemMeHMuU om peanuzma u paHmacmukama, o6ukHoBeHo
BknlouBam uzonupaHu om o6uwiecmBomo 2naBHuU 2epou, uznpaBeHuU npeg cMpaHHU
unu cloppeanucmuyHu 3ampygHeHuUst U Hepazbupaemu coyuanHo-GlopokpamuuHu
cunu. Hakou cmsamam oGauye, Ye moBa e camo yHUkaneH onum B oyeBugHama 6op6a c
»Bucwume cunu® ga ce gage uHUyuamuBa Ha uHguBuga, kolimo cam npaBu cBos u3z6op
u Hocu omzoBopHocm 3a Hez0. B HezoBume npousBegeHusa npucbcmBam memume 3a
omuyrkgeHue, ek3ucmeHuuanHa mpeBoxkHocm, BuHa u a6ecypg. Hali-uzBecmHume my
mBop6u BknlouBam ,,Memamopdozama®, ,Mpouecbm® u ,,.3ambkbm®.

Opany Kachka

MACEDONIAN

®paHy Kachka (repmanckn: Franz Kafka; 3 jynn 1883 eo Mpara - 3 jyHu 1924

Bo BuieHa) — eaeH oa BoAGUKMITE MMCATENN HA FEPMAHCKM ja3nK oA, 20 BeK.
HajrosnemuoT aen oa HeroeuTe aena ce o6jaBeH MOCMPTHO. Bo HeroBurTe HajrnosHaTn
gena, pomaHuTe ,Mpouec® (repmaHcku: Der Process) u ,3amok® (repmaHcku: Das
Schloss), kako n Hoeenata ,Mpeo6paz6a“, NMWwyea 2a 6UPOKPaTIjaTa, 3a anMeHaurjaTa
1 332 HEMOKTa Ha MoeAnHeLoT Aa B/Mjae BP3 OMNLUTECTBEHNTE C/Ty4YyYBakba. TAaTKOTO Ha
Kacpka, XepmaH Kadcpka (1854-1931) 6un Tproeeu. Toj mman geajua 6paka Meopr n
XajHpurx Kom ympersie yuwTe Kako aeua, nped Kadpka ga HanonHu cegym roaviHui. Uman
1 Tpu cectpu: MNabpuena (Enn) (1889-1944), Banepuja (Banu) (1890-1942) n Otunuja
Kacdpka (Otna) (1892-1943). Cute cecTpun ymperse 3a Bpeme Ha XO0JI0KAYcToT Bo BTopara
CBeTCKa BOjHa. Banm 6una genopTtupaHa Bo Mosicka BoO 1942, 1 Toa € nocjeaHaTa
AOKYMeHTauumja 3a Hea. OTnnuvja my 6una HajoMmumeHa cecTpa.

UKRAINIAN

Opany Kadpka (Him. Franz Kafka; 3 nunusa 1883, Mpara — 3 uepeHs 1924, BigeHb)

— OAVIH i3 HAaliBN3HAYHIWMX HIMELbKOMOBHIX NMCbMeHHUKIB XX cT., Ginbly
YacCTVIHY TBOPIB IKOro 6y/10 ony6/iKoBaHO NOCcMepTHO. BoHM npocakHYTi abecypaom i
CTpaxoM nepep, 30BHILIHIM CBITOM i BULLIM aBTOPMTETOM, BOHIM 3AaTHI NpooyaKyBaTul B
yMTa4veBi BiAMOBIAHI MOYYTTS TPMBOIK, WO € YHIKaJbHUM SIBVMLLEM Y CBITOBI niTepatypi.
Popogig ®paHua Kadokn mae aei poamHHi niHii: 3 ogHoro 60Ky, poanHa Kadcpkun,
«3a3Ha4YeHa CUJ1010, 340P0B ‘M, FAPHIIM aneTUTOM, CUJIbHM rojIocoM, AAapOM C/I0Ba,
CaMOBAOBOJIEHHSAIM, MOYYTTAM MepeBary Hag ycima, 3aB34TICTIO, AOTEMHICTIO, SHAHHAM
oaeii, NeBHM 6J1aropoACcTBOM>», 3 iHLIOrO — MaTePVIHCbKa JliHia poanHn Jlesi,
HafAi/IeHa TakKNMU SIKOCTAMM, SIK «3aB3ATICTb, YYT/IMBICTb, MOYYTTH CMPaBEAIVIBOCTI,
3aHEMOKOEHHSI».
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hoamburgefontsiv

I plan on adding an additional style to the family, Hoagie Italic. This master would be
compatible with Sandwich Italic so that they can be interpolated.

THAI EXPANSION

I've drawn a few Thai consonants for Regular. My goal is to approach the Thai as distinct
from its Latin companion, not making them look like Latin characters. The Thai would

harmonize with the rest of the family while maintaining their unique characteristics.

N2 9 A &
99 9 6 N 5
U U U el sl wn
AaASaN AW A

LETTUCE AS A VARIABLE FONT

-« AMburfontiv

- NMmburfontiv
o DU TONLIY

meme - ADUY TONTIY

I'm exploring a few ideas for a variable font based on Lettuce. So far I've created a

prototype with two axes: cheese and sauce. This consists of four masters: Lettuce, Lettuce
with Sauce, Lettuce with Cheese and Lettuce with Cheese Sauce. The amount of sauce and
cheese can be customized.
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